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ISRAEL MUSIC FESTIVAL

The Iondon Philharmonic Orchestra, conducted by Eduard von Beinum,
will play =t a Fsstival of Israel Music, to bs held in Arril in
the Royal Albert Hall, London, in aid of Mifal Hatorah, which
provides funds for Yeshivot in Israel. The Mizrachi! Organization
of Great Britain are sponsoring the festival.

The idea for such a festival was first conceived by Mr. M. S.
Eisemann after readinc srticles in the Jewish press about so-called
Palestinian music which was, in fact, composed by British Jews.

He then decided to arrange a concert at which genuine Israsl music,
composed by Israelis, would be presented. '

The Association of Israel Composers in Tel-Aviv welcomed the ides=,
and with the co-operation of the Israel Legation in London, a
representative programme has been drawn up for the concert.

Works which will be heard for the fivst time in this country will
include a piano concerto composed by Ben-Haim, and a poem for
baritone and orchestra, by Joseph fGruenthal, entitled "Exodus”
(Veziat Mizraim). :

Tt is hoped that Frank Pelleg, the well known Israel vianist end
harpsichordist, will fly to this country to be snlo nianist at the
concert. Martin Lawrence has been engaged to take part in the
Gruenthal work.




Festival of Israel Music

Second Israel Anniversary Celebration

HE Second Anniversary of the establishment of the State of Israel
will be celebrated in London in a unique manner. It will take the
form of the first Festival of Israeli Music, and the venue will be the
Royal Albert Hall, which has been booked for Monday evening, 17th
April 1‘@ (Rosh Chdesh Iyar).
- This memorable event is being
sponsored by the Mizrachi, under such
distinguished patronage as His Excel-
lency The Minister of Israel, Dr. M.
Eliash, the Very Rev. the Chief Rabbi
Israel Brodie, Haham Rabbi Solomon
Gaon, the Marchioness of Reading,
Miss Clarica Davidson, Lady Sassoon,
as well as the Rev. Dr. A. Cohen,
President of the Board, of Deputies,
Sir Robert Waley Cohen, Dr. Israel
Feldman, Mr. L. Istorik and R. H. S.
Crossman, M.P.

The musical programme, comprising
original Israeli symphonies and con-
certos, will be performed by the
London Philharmonic Orchestra under
the conductorship of Eduard van
Beinum. The Soloists will be Frank
Pelleg, leading Israeli pianist and
Martin Lawrence (bass baritone). (See
details on page 4).

The Festival has already aroused
great interest in all circles and early
reservations of seats are advised. A
special souvenir brochure is being
prepared. The proceeds of the function
will be in aid of the Mifal Hatorah
Yeshivot in Israel.
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Festival of Israeli
Music
Great Public Interest

ITH still four weeks to go,

the First Festival of Israeli
Music which is to be held at the
Royal Albert Hall on Monday
evening, April [17th, has already
evoked widespread interest in all
sections of the community.

Judging by the large sale of tickets
and the interest shown by leading
personalities in both the Jewish and
non-Jewish musical world, this festival
will prove to be a memorable social as
-well as musical event. Among the
distinguished patrons of this Festival
was the late Dr. M. Eliash. He took a
lively interest in this venture as in all
matfers relating to Israel’s art and
culture. His encouragement and in-
spiration will be sorely missed.

At a recent press conference, pre-
sided over by Miss Clarica Davidson,
one of the patrons of this Festival of
Music, Mr. Eisemann, the ‘impresario
of this concert, gave some interesting
details of the works to be played at
this concert. The works chosen are
representative of the music of modern
Israel. None of these works have been
played in this country before and
musical critics are looking forward
with great interest to hear works
which have won the admiration 'of
concert-goers in both Israel and the
Continent. 4

A CELEBRATED SOLOIS

Mr. Frank Pelleg, who will be the
soloist at this concert, is one of the
finest exponents of contemporary
music, and well known as a first-rate
harpsichord player. He is shortly to
appear at a number of concerts to be
given at the Prague Festival, (Mr.
Pelleg was recently appointed Head of
the Music Department of Israel’s
Ministry of Education and Culture.)
Mr. Elitzur, the Second Secretary to
the Israel Legation, who also addressed
the gathering spoke of the great
enthusiasm for music to be found in
all sections of the Yishuv. Concert halls
were always crowded and every
encouragement was given by the
Government and various bodies to
promote original work.

It is of interest to note that the
Festival of Israeli Music will also serve
to commemorate the second anniver-
sary of the establishment of the State
of 1srael which falls in the same week.
A special souvenir programme is being
prepared and many leading Jewish
firms have agreed to be associated with
this programme.

The proceeds of this concert will be
devoted to the Mifal Hatorah Yeshivot
in Israel. London:‘Mizrachi Societies,
as well as many other Jewish organisa-
tions are co-operating in publicising
this concert.
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FESTIVAL OF ISRAELI MUSIC

By a JewisH CHRONICLE Reporter

Mr. Frank Pelleg, the well-known
pianist, has geen appointed head of the
Music Depa t of the Israel Ministry
of Educatior? d Culture. This _an-
nouncement was made by Mr. M. S. Eise-
mann. at a meeting held on Thursday of
last week at the residence of Miss Clarica
Davidson, 37, Grosvenor Square, Lon-
don. W.1, in connection with the Festival
of Israeli Music to be held at the Albert
Hall on April 17. ¢

Mr. M. Elizur, of the Isracl Embassy,
said that Israel was a country in which
one could not escape from music. To
the question whether there was any speci-
fic *“Isracl music,” he would reply that
the music of the country was at least as
Fxruch “JIsrael ” as any other aspect of

ife.
Israel interest in music, he said, was

Lawrence (baritone).

evidenced by the fact that whereas in
most countries the harpsichord appealed
to only very restricted circles, Mr. Frank
Pelleg’s popular concerts on that instru-
ment attracted very large audiences.
They did not want, said Mr. Elizur,
to shut out the great composers of the
rest of the world, but they did want to
hear their own.- The Festival at the
Albert Hall was as noble a way as they
could find of commemorating the second
anniversary of the State of Israel.
Expressing the hope that the Festival
might become an annual institution, Mr.
Eisemann announced that the programme
would consist of works by Kaminski,
Ben-Haim, Gruenthal, and Boscovich,
played by the London Philharmonic
Orchestra (leader, David Wise). Eduard
van Beinum will conduct, and the soloists
will be Frank Pelleg (piano) and Martin



Festival of Israeli Music

Mizrachi Press Reception

MR. FRANK PELLEG, the celebrated Israeli pianist and Mr.
Gruenthal, the Israeli composer, were introduced to the Press
by Mr. S. Eisemann, the impresario of the Mizrachi sponsored
Festival of Israel music at a reception held in their honour last Tuesday
at the offices of the Mizrachi Federation.

The festival, which is to be held next
Monday, April 17th, at the Royal
Albert Hall, will commemorate the
second anniversary of the establishment
of the State of Israel.

Mr. Frank Pelleg, who will be the
soloist at this festival was described
by Mr. S. Eisemann as being not
only a great exponent of modern con-
temporary music but as one of the
world’s leading harpsichord players.
During his short stay in London he will
be giving a number of harpsichord
recitals for the B.B.C.

It will be recalled that Mr. Frank
Pelleg was recently appointed Director
of the Department of Music of Israel’s
Ministry of Education and Culture.

In reply to various questions, he
pointed out that in view of the wide-
spread. interest displayed in the work
of Israeli composers, his Department
has now arranged that all Israeli
Legations abroad shall be provided
with a reference library of scores of the
works of Israel’s leading composers.
The music composed in Israel to-day,
he continued, had a distinctive oriental
background as the work to be played at
the forthcoming festival will clearly
show.

Mr. Gruenthal, whose choreographic
poem, Exodus, will be played at this
Concert, also gave some details of the
works to be played at this Concert. He
is one of Israel’s leading composers. He
is head of the Israeli Conservatoire of
Music and Dramatic Art.

My. Fxank Pelleg, the celebrated Isvaeli
pianist, who will be soloist at next
Monday's concert.
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Anniversar?' concert

ONCERT of particular
interest to local music-lovers is
being held at the Albert Hall on
Monday, * Observer” music critie
Mervyn Fry tells me. It is a
Festival of lsraeli Music, organised
by a local impressario, Mr. M. S.
Eisemann, to celebrate the second
anniversary of the State of Israel.

Mr. Eisemann told me (wmtes
Mr. Fry) that he thought it time

we heard something of ithe achieve-
ments -of Israeli composers.

“1 feel confident that the works
chosen for the festival will find
their way into the regular concert
repertoire,” he said.

London Philharmonie Orchestra,
condug,~d by Eduard van Beinum,
will piay music by four of the most
important Israeli composers, and
it will be the first time any of the
woriks have been rperformea in this
country.

Liberation of Israel

THE work of Ben
Haim, who is president of the Is-
raeli Composers’ Association, will
be represented by nis Piano Con-
certo, in which ‘the soloist will be
Frank Pelleg, newly-appointed
Director of the Music Department
of the Israeli* Ministry of Culture.

Josef Gruenthal, principal of the
Israeli Conservatoue of Music in

Jerusalem, has written ithe other
major work in the programme. En-
titled “ kxodus,” it consists of six
sections based on various stages in
the liberation of Israel from servi-

tude in Egypt.
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ISRAEL MUSICIANS IN~
LONDON

Next Week’s Festival
By a JEwisH CHRONICLE Reporter
Mr. Frank Pelleg, Director of the
Department of Music in the Israel
Ministry of Education and Culture, who
is to be the soloist in the Ben Haim
piano concerto at the Festival of Israeli
Music, at the Royal Albert Hall on
Monday next, and Mr, Yoseph Gruen-
thal, head of the Israel Conservatoire
for Music and Dramatic Art in Jeru-
salem, whose work, ‘** Exodus,” is to be
performed at the same festival by the
London Philharmonic Orchestra, con-
ducted by Eduard van Beinum, held a
press conference at the offices of the
Mizrachi ~ Organisation, 87, Charing
Cross Road, W.C.2, on Tuesday.

Annual Event

Mr. M. S. Eisemann, who presided,
said that the Director of the Overseas
Service of the B.B.C. had described Mr.
Pelleg as the finest harpsichord. playes
alive.  The music to be hcard at the
festival (which was sponsored by the
Mizrachi Organisation); he safd; was by
four of the legding composers in Isracl
to-day. It was intended, he continued,
to repeat the festival about this time
every year, to celebrate the anniversary
of the State of Israel.

Mr. Pelleg, who was born in Czecho-
slovakia, and went to Israel in 1936, said
that he had organised the dispaich of
good Israel works (0 all the Legations
and Embassies of Israel. It was hoped
that the scores and parts would reach
London in a few weeks' time. They
would at present be confined to chamber
and solo music. These would be made
available to music organisations in this
country.

Mr. Pelleg will be in London for about
three weeks, during whichi time he will
be doing some work with the B.B.C.,
mostly on the harpsichord. Some Israel
music may be included.

Mr. Gruenthal came to Israel from
Germany in 1934, ‘
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ISRARBLI MUSIC FuSTIVAL

Of inestimable value toward publieising the progress Israel has

made in developing its own school of music will be the Festival of
TIsraeli Music next Honday evenin: at the Royal Albert Halle The
Festival is to celebrate the second anniversary of the State of
Israel and 7 11 be the first of ten, each of which will be held at
gbout this time annually as & regular anniversary celebration.

To introduce the Press to two of the outstanding personalities
taking part in the Festival, a °“ress Reception was held 2t the

M4 zrachi offices last Tuesdaye They are two musicians, Frank
relleg, the famous israeli pianist and harnsichordish, and Gruenthal,
a leading Tsraeli composer. They were introduced by Mr. ZIisemann, e
who is to be tune concert impresario. Pelleg is considered in many -
marters to be the greatest harpsicord player alive todday. He was
born in Czechoslovakia and went to Israel in 1936 He has an
extraordinary wide repertoire whieh includes a large number of modern
eoncertos. His talent is held in this eountry in very high esteem and
it is with some excitement that rusic lovers await the concert next
MondaYe

Since his arrival the BeTeCe has attempted to secure hic services

for recordings and possible broadeasts, and "elleg will stay in

Fneland three or four week: in order to satisfy some of the demands
made upon nhime lic has nlayed at musical festivals throughout

Furope and last year took part in the one at raguc. This time he

is to rive the first performance of a piano c¢oncerto by Ben ilaim.
Pelles has done much in co-operation with other leading musiclians

and composers in Israel to organise the talent in which the country

is riche He is the Director of ihe Department of fusic in the 'inisiry
of Bdueation and mlture and in this capacity is responsible for the
dispateh of music to 1:raeli Legations and Consulates throughout the
world for distribution to orchestras, agents, managers and all who <
might be interested. The first of these scores to con. here should
reach London in three or four weekse

Interesting Annual Lvente

The purnose of the Feostival is to put before the eritics in this
ecountry, rmsic from Israel, inspired by TIsrael, ond typical of Israel.
The two other composers whose music will be played are Xaminsky
(Comedy Overture) and nosecoviteh (Hebrew Hances) who, together with
Gruenthal ~nd Zen Halm, are nerhaps the four leading comnosers in
Eretze The future Pestivals will feature msie and artists solely
from Israel, and are 1 .

’ are likely to develon into an : y
interest. n annual event of great
Martin Tawrence, the faomous haritone, will be the soloist in Araenthal's
choreosraphic noen "¥xodus"e



FESTIVAL OF ISRAELI
MUSIC
(Sponsored by the Mizrachi Organisation of
Gt. Britain and Ireland)

ROYAL ALBERT HALL

Monday, April 17th, 1950, at 7.30 p.m.

in celebration of the Second Anniversary of
the State of Israel :
THE LONDON

PHILHARMONIC ORCHESTRA

Leader: David Wise
Conductor: EDUARD VAN BEINUM
Soloists:

Frank Pelleg (Israel): Piano
Martin Lawrence: Bass Barifone
Programme

Comedy Overture .................. Kaminsky
Piano Concerto ... Ben Haim
Exodus ..... .. Gruenthal
Hebrew Da .. Boscowitch

Tickets: £2.2.0, £1.1.0, 10/6, 7/6, 5/~

reserved; 3/6 unreserved. Obtainable from:

Royal Albert Hall, S.W.7 (KEN 8212), usual

agents, or 87 Charing Cross Road, W.C.2
(GER 4692)

The Mizrachi Federation of Gt. Britain and Ireland

: CELEBRATE

The Second Anniversary of the State of Israel
at the -

Festival of Israeli Music

under the Patronage of the [srael Charge d’ Aaires,
Mr. Mordechai R. Kidron and leaders of Anglo-lewry.

ROYAL ALBERT HALL
Monday, April 17th, 1950 at 7.30 p.m. -

THE LONDON PHILHARMONIC ORCHESTRA
Leader: Dayi ise
Conducto:: Eduar:ldvx Beinum

Soloists:

Frank Pelleg (Israel)............... Piano
Martin Lawrence......... Bass Baritone
Programme:

VIZKO o2t s o einies st s i Partos
Comedy Overture........... Kaminsky
Piano Concerto............... Ben Haim
EXOdUS ..cousiveomneesnsbanisses Gruenthal
Hebrew Dances ............ Boscowitch

Tickets: £2.2.0, £1.1.0, 10/6, “7/6, 5/- reserved, 3/6 d.
Obtainable from: Royal Albert Hall, S.W.7 (KEN 8212), tfsualljna':esr?geor
87 Charing Cross Road, W.C.2. (GER 4692).
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THE MIZRACHI FEDERATION OF GT. BRITAIN & IRELAND celebrates
the Second Anniversary of the State of Israel at the

FESTIVAL of ISRAELI MUSIC

Under the Patronage of the Isracl Chargé d’Affaires, Mr. Mordechai R. Kidron
and leaders of Anglo-Jewry :

ROYAL ALBERT HALL

Manager : C. S. TAYLOR
MONDAY, APRIL 17, at 7.30 p.m.
LONDON PHILHARMONIC ORCHESTRA

Leader: DAVID WISE -
Conductor: EDUARD VAN BEINUM

Frank Pelleg (Piano) Martin Eawrence (Baritone)
Programme € p o ?
D677 {1) SRR S S e Ao 1 TBRE “5... & Partos
Comedy Overture ..........i......... nsky
Piazno Concerto .............ccovvnennnns n Haim
X OBUET” 5 s ov vraloiss wjorac s oo s ompetaminie o0 Gruenthal
Boscowitch

Hebren DABCes cemnenr': M.|S. ESEMANN
ickets, £2 2s., £1 1s., 10/6, 7/6, 5/-, 3/6, to be obtained at Royal Alberf
Hallrﬁ'gﬁs?ﬁgton ('phone : KENsington 8212); 87, Charing Cross Road (‘phone:
GERrard 4692) ; and all the usual agencies.




Josef Gruenthal

One of the most significant of
contemporary Israeli musicians,
Josef Gruenthal, was born in the
Province of Posen in 1910. He
studied music at the State Academy

in Berlin, with Heinz Tiessen for
composition and with Max Trapp
and Leonid Kreutzer for piano.
Leaving Germany in 1934, he went
to Palestine and immediately began
to devote himself to musical
activities. He moved to Jerusalem
in 1935 and was appointed to the
stafl of the Conservatoire as teacher
of piano and composition. During
the European War, he played on
many, occasions to the British
Forces and he is well-known as
a  broadcaster, both in piano
recitals and as conductor. Last
yvear, he was appointed Director
of the Israeli Conservatoire of
Music. Gruenthal recently visited
London for the first Festival of
Israeli Music at which one of his
major wor s heard.

He has written a Piano Concerto
which he has himself played with
the Israeli Philharmonic Orchestra
under Georg Singer and with the
Radio Orchestra. Other big works
are ** Exodus,” a choreographic
poem, originally written for the
dancer, Deborah Bertonoff and a
Symphonic Cantata, ** The Mother
rejoices,” based on a legend from
the Apocrypha and set for piano,
orchestra, soprano, two boys' voices
and choir. His piano works include
a Sonata, six Sonnets and Variations
on a Theme of Moussorgsky and
other compositions are a Sonata
for unaccompanied viola, a Sonata
for unaccompanied 'cello, a work
for harp and ’cello in two parts
symbolising despair and hope
respectively and Songs.
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'FIVE PALESTINIAN

COMPOSERS

SPARKLING PIANIST |
Works by five Palestinian com-!

posers, all of East Eurovean birth,!

were played by the London Philhar-

monic Orchestra under Eduard Van

I?Ieilrlmm last night at the Albert
all.

No remarkable talent was re-
vealed, but a proof was afforded of
a certain technical competence; and
if 'such a work as Kaminski's
“ Comedy Overture” or Ben-Haim'’s
Piano Concerto left us with no fur-
ther curiosity as_to its author; the
craftsmanship exhibited will come
in useful in the training of the next
generation of Israeli composers.

The pianist was Frank Pelleg, a
sparkling executant. Martin Law-
rence s3ng impressively in “ Exodus”
(descri as a choreographic poem),
by Joseph Gruenthal; and Frederik
Riddle played an elegy for viola'by
Oedoen Partos, a piece in the quasi-
Oriental style made familiar by
Blech. R.C.

— S Y —
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‘The pianist from
. the Ministry...

A man "fronge inistry was
the vigorou ist at the
Albert Hall® . He 1S
Czech-born Frank Pelleg, head of
the music department of the
Israeli Ministry of Education. The
music was all by Israeli composers
to celebrate two years of Israel’s
statehood.

Orechestral parts for “In
Memoriam,” by Oedoen_ Partos—a
member of the already famous
Israel Philharmonic Orchestra—
had not arrived. So that fine viola-
playver Frederick Riddle gave the
piece with Frank Pelleg’s piano
accompaniment.

ARTHUR JACOBS.
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Israel says it
in music

IVE examples of Israeli music
made an extremely novel pro-
gramme last night at the Albert
Hall. The concert marked the
second anniversary of the State of
Israel.

All five composers are men of
middle age who left various parts
of Europe for Palestine in the
30's. None of their music was SO
original that its roots in the Cen-
tral European ftradition could not
be seen.

Most impressive, because of its
deep religious feeling, was Joseph
Gruenthal’s * Exodus,” in which
the baritone part was finely sung
in Hebrew by Martin Lawrence.

Three Hebrew Dances by Alex-
ander Boscovich ended a concert
throughout which the London Phil-
harmonic Orchestra, under Eduard
van Beinum, acquitted themselves
yaliantly. STANLEY BAYLISS.
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"MANCHESTER GUARDIAN"

From time to time we read acccunts of a flourishing musical 1ife in
Israel under the lead of the Israel Philharmonic Orchestra and the
composers' Association and of the new music that is springing to life
in the country's academies and concert halls. A quantity of this musiec
was brought to the Albsrt Hall this evening for a festival to mark the
second anniversary of the modern State. For this occasion only composers
of a senior generation were representsed, it being supposed that the
younger cnes were not yet fit for European honours. May they qualify
soon; for on ths showing of their elders the creative art in musical
Israel 1s greatly in need of genuine talent., As far as this evening's
music stood for racial lore, temperament, and history, one cculd feel
somewhat out of it; but one kncws the difference between that which is
musical composition and that which is not.

Of the two most considerable works in the programme a pisno concerto by
Pavl Ben-Haim can best he described 28 over-blown In its first =nd last
movements; the central movement, "Voices 4f the Night," had something of
1ts own to say and a characteristic language in which to say it. Ths
other main work was an slegy, "Viskor," by Odosn Partos, that had styls
and shape and consistency cof thought and colour. It was rlayed in memory
of the 1ste Dr. Mordecal Eliash, first Israell Minkter of Britain.

The particlipants to whom preise can be freely given wers the conductor,
Euard Van Beinum; the London Philharmonic Orechestra; Frank Pslleg,
who played the concerto; Martin Lawrence, who sang baritone solos in
the "Exodus”; and Frederick Kiddle, viola soloist in the elegy.

W. McN.



FESTIVAL OF ISRAELI MUSIC

By a Jewish Chronicle Reporter
A large and distinguished audience at
the Albert Hall on Monday heard the
first Festival of Israeli Music, celebrating
the second anniversary of the State of
Israel, sponsored the Mizrachi
Organisation of Great Britain and
Ireland. The performance was jn aid of
the Mifal Hatorah Yeshivot in Israel.
A feature of the programme was the
“Yiskor ' of Oedoen Partos, played as

a tribute to the memory of the Jate Dr.
M. Eliash, who was to have been 2
patron of the Festival. ’

Mr. Joseph Gruenthal, head of the
Isracl Conservatoire for Music and
Dramatic Art in Jerusalem, whose work.
“ Exodus,” was performed, was present
and received an ovation.

A review of the Festival by THE

JEwIsH CHRONICLE music Critic appears
on page 13.

From left to right: Mr. Joseph Gruenthal. Mr. Eduard van Beinum, and
~ My. Frank Pelieg. 3

ISRAEL MUSIC

Historic occasions have a trick of pass-
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and sponsored by

nlv if

vet completely
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hy contribution to
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s well balanceds

Kam:nsky’s
which
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R anyone attended expecting world-shaking
music instinct ‘with the fire and fervour

= of the Prophets. and

aQ expressive of modern Israel. he

— disappointed. But. assessing the evening

o objectively, we must consider the concert

-— a decided success. if only

= showed that Israel composers are already

= making a not unwort

~ international music. Moreover. at

one of the compositions performed had

e thar intense emotional impulse which is

= still for most of us a sign of geni
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= it _ began with  Joseph
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pname. Paul Ben-H:
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It was Gruoenthal's * Exodus.” how-

ever, that made the deepest impression
of the evening. Scored far full orchestra,
with baritone solo. it is an interpretafion

of five scenes from

the time of the

Deliverance. the solo baritone declaiming

in liturgical siyle the Key passages of
“ Exodus.” and the orchestra illusirating
Especially moving was the secl
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them. |
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on
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the section illustrating the overthrow of
Pharaoh’s hosts. treated as a matter for

solemnity rather
Miriam’s Dance.
as a triumphal

than
not so much a dance
procession.

exultation. and

Marlin

Lawrence sang the soli with noble efiect,

and. despite the

difficulties imposed by

the forma! problems involved. the entire

work left an

impression

of majestic

-power. It was a pity Boscovich's * Three

Hebrew Dances '

followed : they scemed

an intrusion. One did not want to dance

so much as to meditate. BLE!
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New Israeli Music

The outstanding feature of the
concert of new Israeli music, given
by the London Philharmonic Or-
chestra, under Eduard van Beinum,
at the Albert Hall on Monday, was
its waalth of exotic colouring. The
influence of Semitic folk-lorc and
of the oriental dance is clearly dis-
cernible in all the works, notably in
the beautiful chant of Partos’s
“Yiskor” and in the Hebrew
dances of Boscovitch, But there is
scarcely justification for the claim
to a new ‘* school.” The synthesis
between these influences and modern
Western technique is not always
complete. Ben Haim's piano con-
certo, for example, though rich in
lovely fragmentary melodies, seems
to lack form and consistency, and
long passages of cloudy orchestra-
tion never gave Frank Pelleg, the
soloist, great opportunities. The
most moving work, Gruenthal’s
choreographic poem based on the
story of the Exodus from Egypt, has
an intense nationalistic appeal.
Though large orchestral resources
are used in these graphic scenes,
the passages for baritone are al-
ways happily blended, and every
note of Martin Lawrence's reson-
ant voice was clearly audible.
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ISRAELI CONCERT WAS |
MEMORABLE OCCASION

By MERVYN FRY
“ Observer ”’ Music Critic

FESTIVAL of Israeli music at
the Albert Hall on Monday saw the
first performance here of five works
representing the main trends of
music in Israel today. It was
music. of mature artists, reared in
the European traditions, attempt-
ing to find ways of writing which
expressed their experience of Pal-
estine and of the building of the
young Zionist State.

Though widely differing
were evident, there was &
cant feeling of confidence opti-
mism about all of the m . Ori-
ental influences were often obvious
in rhythms and orchestral colour-
in

styles
signifi-

o.

Frank Pelleg was the soloist in
the Piano Concerto by Paul Ben-
Haim. Written in 1949, this is a
vigorous and brilliant. work. The
sub-titles, “V ision,” ** Voices in the
Night” and “ Dance,” give general
indications of the moods of the
three movements which are in nor-
mal concerto forms.

Three Hebrew Dances (Alexan-
der Boscovitch) showed more
markedly the effect of Kastern-
Hebrew and Arabic folk culture. I
think these dances and the Comedy
Overture (Josenh Kaminsky)
might well prove popular if only
they can find their way into our
concert programmes.

“ Exodus,” by Joseph Gruenthal,
was inspired by the Biblical story
of the Jews' deliverance from
Egypt, and in each section the
scene is described in Biblical quo-

tations sung in Hebrew by a bari-
tone soloist. This is emotionally
powerful musie, holding the inter-
est by its moving expression of
easily-understood sentimentsy and
moods.

Eduard van Beinum and the
London Philharmonic Ovrchestra,
with Martin Lawrence as soloist,
gave a memorable performance
which aroused prolonged applause
for both the executants and the
composer, who was present.

To hear five modern works for
the first time in one concert seemed
(beforehand) a somewhat exacting
task, but they proved to be full of
interest technically and @sthetical-
ly. No doubt further study would
reveal new points of interest, but
even at a first hearing, most of the
music was readily enjoyable.



“Bringing Music to the ;

THE phrase “ bringing music to

the people,” is an overworked
one, yet it literally sums up the
aims of the newly-established
music Department of the Israel
Ministry of Education and Culture.

The Department will supervise
all the musical activities—including
dancing—in the country. This
means general musical education,
special tutorship of young musi-
cians, musical institutions like the
Philharmonic Orchestra and
Hebrew Opera and, most important,
teaching of musical appreciation so
that the whole Yishuv, and not only
a small section of the people, as in
many capitalist countries, will be
able to enjoy and understand the
beauty of musical creation.

An important step in this direc-
tion is the proposed establishment,
in co-operation with the Histadrut,
of five new musical centres in
settlements in outlying districts.
These centres, in addition to being
general schools for music of all
kinds, would give gifted members
of the settlements opportunities to
develop their talents by serious
study, thus ensuring that no poten-
tial talent is wasted.

Another plan is for a State High
School of musie, which it is hoped
to establish this autumn, probably
in Tel Aviv.

* * *

An entirely different field of acti-
vity is the re-establishment of an
Institute of Research of Jewish
Folklore, work done many years ago
by the Hebrew University in Jeru-
salem, but rather allowed to lapse
more recently. Thousands of olim
pouring into Israel from North
Africa, Central Asia, Iran, India
and elsewhere, come from Jewish
communities about whom almost
nothing has been known for cen-
turies. These communities have
brought with them their strange
folklores, including songs, dances,

"LAROUR 1SRAEL "

People”

musical instruments and ways of
interpretation lost to the world.
Important discoveries of inter-
national interest to musicians,
etymologists and scientists will re-
sult from this work, as well as a
valuable contribution to Jewish
culture. Great interest has al-
ready been shown outside Israel
in this activity—the B.B.C., for ex~
ample, have asked to be supplied
with recordings being made by olim.

* * *

An unhealthy symptom that the
Department hopes to eradicate is
the previous dependence of musical
life in Israel—as indeed all cultural
life—on charity. Because the finan-
cial aid for Israel’'s culture has
come from the West, mostly
America, it has meant that many
musical institutions have had to
constantly accept conductors and
solists from the U.S.A., and it has
been found impossible to invite any
artists from the East.

It is hoped that by giving these
institutions proper support they
will become independent and thus
attain the required * neutrality”
between East and West as far as
guest artists, and other matters,
are concerned. This independence
is, it goes without saying, a vital
factor in attaining the highest
creative heights.

_The most valued of Israel’s musi-
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FRANK PELLEG

famous pianist, recently appoint- |
ed Director of Music in the
Israel Ministry of Education and
Culture, speaks of his Depart-
ment’s plans.

Mr. Pelleg is at present on a
concert tour to this country and
the Continent.

cal institutions, the fourteen-year-
old Philharmonic Orchestra, which
is to tour Britain and America at
the beginning of 1951, is one of
those likely to benefit greatly from
the establishment of the new De-
partment, a creation, it is interest-
ing to recall, unknown to the West,

Plans are going ahead for the
erection of two large halls, in Tel
Aviv and Jerusalem, which will be
at the disposal of the orchestra
and, when these are completed in
two years, one of the biggest diffi-
culties facing the Israel Philhar-
monic — the accommodation prob-
lem—will be largely solved.

The Department is organising the
first-ever Festival of Jewish Music
in June this year. It is hoped that
such national and international
occasions will become a regular
part of Israel’s cultural life.

A dance festival, the second in
the history of the young State, is
to be held next month in the Ha-
shomer Hatzair kibbutz of Dalia.

‘With local ballet still only in its

infancy in Israel, the intention is at
present to concentrate chiefly on
national dances, to-day one of the
most virile expressions of the new
creative spirit in the country.

J. Leon.
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London Festival of ’
Israel Music |

The festival of Israel music
which took place in the Albert Hall |
was undoubtedly a noteworthy:
event. This is the first time that
Israel music was heard by the
public of London, The reaction
of the largely-Jewish audience was
very warm, though it cannot have
been easy for it to absorb a pro-
gramme that demanded so much
from the listeners.

One cannot, as yet, talk about an
Israel music with a distinct style
of its own, This is not surprising;
after all, original musical art in
Israel is not more than twenty
years old, and the attempts to
unify the influences of the com-|
posers’ countries of origin with
Israel’s own musical expression
could not have succeeded in so
short a time,

Thus we find, for instance, in the
modernistic work of Gruenthal,
music reminiscent of the traditional
Chazanut. Nevertheless, this im-
portant piece undoubtedly suc-
ceeds in giving an original and
strong expression to the suffering
of the Israelites in Egypt and the
Exodus. The dances of Boscovitch,
being lighter in character, electri-
fied the audience with their en-
chanting rhythm,

The highlight of the concert was, |
of course, Frank Pelleg with his
excellent performance at the piano,
full of vigour and sentiment, to
which the audience responded with
warm applause.

He is the unrivalled interpreter
of new Israel music, and unites in
his personality a deep knowledge
of European musical culture with a
thorough self-indentification with
re-emerging Israel life. The great
depth of feeling ringing through
his performance derives from deep
roots: it is the expression of a man
who has tied his life indissolubly
to the creative forces shaping a
new world.

M. G.
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NEW MUSIC FROM ISRAEL

Mizrachi Concert at Albert Hall

The Mizrachi Organisation sponsor-
ed a festival of Israeli music at the
Albert Hall on Monday last.

The first item was the Comedy Over-
ture by Joseph Kaminsky, a work which
did not reveal any musical develop-
ment or show any perceptible Medi-
terranean colour. Indeed, it was with
feelings of regret that one recalled the
pleasing and well-balanced scoring of
Hatikvah which, together with the
National Anthem, opened the pro-
gramme. Kaminsky has the reputation
of being a “humorous” composer and
made good use of the oboe towards this
end. The sudden burst of orchestral
wind which brought the Overture to an
end, came as a surprise and left the
audience wondering what was to tickle
their musical palate in the works which
followed.

Paul Ben-Haim was the next com-
poser and Frank Pelleg coped magni-
ficently with a monumental work, as
soloist, in the Concerto for piano and
orchestra. The whole work has bizarre
moments especially with the opening
Allegro sub-titled “Vision” which be-
can with the soloist being accompanied
by tympani. A rapid change of mood
followed and this was evident in tempo
and orchestral colouring throughout
this forceful work.

A “chopstick ” effect pervaded the
concerto and the work as a whole was
not worthy of the fame of the conduc-
tor, Eduard Van Beinum and the Lon-
don Philharmonic Orchestra (leader
David Wise). The piano was not truly
interwoven with the score and as one
watched Frank Pelleg racing up and
down the keyboard one wondered what
the composer’s object was and whether
he was achieving it. Technical skill was
there, but the score could have been
amended to produce effects of beauty

rather than of amazement and wonder.
In fact, none of the composers devel-
oped their thematic material to any
great extent. Paul Ben-Haim has trem-
endous power in his musical writing
and it will be interesting to note what
he may produce in the near future.
The work “Yiskor” played in memo-
riam to the late Mordechai Eliash was
given quite a finished performance by
the solo viola, Frederick Riddle.
QOedoen Partos, the composer, has good
material for the viola although he
tends to be slightly monotonous. No
doubt, the work would have received
more appreciation from the audience,
with the full orchestral score (which
unfortunately had not arrived in time
for the concert) for the piano did not
give the authentic background. Musi-
cally there was good basic melody in
“Yiskor” and, at times, the mellowness
of the viola created an authentic mood
f tragedy. This is a work which cexr-
tainly deserves a further performance.
Exodus, a choreographic poem by
Joseph Gruenthal, had as soloist
Martin Lawrence (baritone), and is
based on biblical texts sung in Hebrew.
There are interesting lower string
effects mounting to a full orchestra to
intensify the moods of the work. Mar-
tin Lawrence’s voice was heard to good
advantage, although each vocal pass-
age was rather short and relied too
much on the vigour of the words than
or the actual music. In fact, even
declamation is introduced as dramatic
effect and one feels that Gruenthal is
using all the musical material he can
find at his disposal and by his very
effort just fails, at times, to secure that
grandeur which he is trying to achieve.
Possibly due to the love of religious
singing which a Jewish gathering al-
ways displays, Exodus evoked a greater

The

response than any other work.
cfficient

colour was there without
musical elaboration.

The final “Three Hebrew Dances”
by Alexander Uriah Boscovitch was a
happy choice for here the “dance”
foundation was well brought out by the
orchestral scoring which was unique
and effective. As with the other com-
posers a reliance on the flute section of
the orchestra gave an Eastern flavour
and Boscovitch has some good pizzi-
cato effects by the strings which acted
as a prelude to full orchestral scoring.

Mr. Eisemann has great courage in
presenting an entire Israeli programme
especially when the programme was
built on such novel lines. Whether the
experiment is to develop into a pre-
cedent for the future has to be seen,
for the musical tastes of the public caa
be fickle. In presenting the composers
ol the middle generation all born in
various European countries, the results
give an impression of native training
and impression, with a i00 conscious
striving after Israeli flavour. A future
presentation of w.e new Israeli-born
school of younger composers would be
in the nature of a musical event. There
is also much to be said for the in-
clusion of the work of composers of the
calibre of Mendelssohn or Meyerbeer
in a future programme. If musical art
has no frontiers, then some kind of
contrast in the form of past composers
can have a useful place in programme
building. Obviously Israel cannot pro-
duce enough great music to provide a
yearly concert for London music lovers
and works must also be tested by time.
One can look at Israel’s musical de-
velopment with great interest, but real-
ise at the same time that the tradition
must be European to a large extent.
However, if Israeli composers can stand
on the shoulders of the past great
masters and create something worth
while and distinctive, they will be per-
forming a great service to international
art. H.S.

‘ 3
® A general view of the

Zoncert of Israeli Music he

age 23).

Orchestra and some of the soloists at
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Id at the Albert Hall on Monday. (Sec



FESTIVAL OF
ISRAEL MUSIC

It is no mean achievement
to organise a festival of Israel
Music at the Royal Albert Hall,
London, and credit is due to the
Mizrachi Federation in London,
who organised it.

The famous Duteh conductor,
Eduard van Beinum, conducted
the London - _ Philharmonic
Orchestra in works by Israel
composers. The Israel pianist,
Frank Pelleg, was the soloist
who played a piano concerto,
Martin Lawrence sang the bari-
tone solos. Frederick Kiddle
was the viola soloist. Compo-
sers represented were Paul
Ben-Haim; Joseph Gruenthal,
who came over to attend the
event; and Odeon Patros. The
festival was timed to coincide
with the second anniversary of
Israel, and it will be an annual
event.

Picture shows (left to right):
Mr. Joseph Gruenthal, Mr.
Eduard van Beinum, Mr. Frank
Pelleg.
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