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Newcomer’s rhapsody

Israeli Music Week. Concert l
of Chamber Music. The New Is-
rael Quartet: A. Tal, R. Marcus,
violins; Z. Steinberg, viola; Y.
Mense, cello; Leila Shani, sop-
rano; Heruth Yisraeli, piano;
Uri Shoham, flute; Eliyahu
Thorner, oboe;
covo, horn; Egon Kerten, guitar.
(Museum Tel Aviv, Dee. 23)

Yehuda Ben-Cohen: Rhapsody
for String Quartet; Giora Shus-
ter:

tivo for Flute, Voice and Piano;
Asher Ben-Yohanan: String Quar-
tet; Abel Ehrlich: *Yitgadal ve
Yitkadash’ for Oboe solo;
Shlomo Yoffe: Five Love Songs i
ea1 Gmitar, Yosed. Fot: Eteing
an ; §
Quartet No. 2.1939 . o
HE rhapsody of Mr. Ye-
huda Ben-Cohen, a new-
comer to the musical scene
here, . sounds very well, and
its musical content is of con-
siderable interest. The music
reveals a stormy and restless
soul, flowing uninterruptedly
forward in rich dynamical
variation and with consider-
able emotional expressiveness.

Giora. Shuster's recitativo
somewhat disappointed at this
concert performance. The first
and second part do not show
much originality, but in the
third part, in which Mr. Shus-
ter frees himself from estab-
lished idioms, the vresult is
much more satisfying.

Asher Ben-Yohanan's String
Quartet gives an astonishing-
ly clear picture of the com-
posers’ talent, inclination and
character, Ben-Yohanan's
work is the outcome of ave-
ry strong combinateriar power
to organize melodic, rhythmic
and other elements into a
firmly-knit musical context.
His sense of form is ex-
tremely strong, and the work
demonstrates his construe-
tional skill. This is done with
a perfect knowledge of the
métier, an impressive serious--
ness.

“Yitgadal ve Yitkadash” by
Ehrlicn is an orignal treat-
ment of an authentic melody
of the Jews of Aleppo. The
recitativo-like composition
reminds one of an Oriental
chant.

Shlomo Yoffe was, until re-
cently, a composer of plea-
sant, folkloristic idiom. In this
work, however, he tries to
adjust himself, although in a
limited way, to more modern
forms. But in so doing, he
has lost some of his original
charm without gaining any-
thing new. In these five
songs the guitar part seems
entirely out of form.

String Quartet No.2 by Yo-
sef Tal shows the composer
in a similar light to that of
the creator of the important
second symphony. The music
seems mostly powerful and
convincing, but the stylistic
unity and the formal 1nte-l
grity of the work invite re-|
servations. However, a more
thorough evaluation must
await a second hearing. g

Pierre Delves—
Two Dialogues and Recita- lm,ell and Mr. Shocham again

‘ideal masters of modern mu-
1 sic.

This concert was not only]
an occasion for the composers
but for the performers too.
Al] the renditions were of the
highest order.

Mr. Thorner's interpreta-
tion of the Ehrlich piece was
really unusual in its personal,
original approach. Miss Yis-
revealed themselves as the
Shani sang the
Yoffe songs in a pleasant,
gentle manner, but a little
more voice power would have
added a positive element of
excitement. Mr, Delvescovo
horn and Mr. Kerten, guitar
also participated with their

usual skill.
BENJAMIN BAR AM
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/ﬂ@ Closing concert

The Tsrael String Quartet. Alexander Tal,
Raphael Markus, Ze’ey Steinbery, Jacob Mense.

(April 30, Wise Auditorium). Haydn: Op. 33
No. 3 (the Birds): Joseph Tal: Quartet No. 2

(1963), commissioned hy and dedicated to Profl.
Groen); Beethoven: Op. 132,
THE Jerusalem Chamber Music Socie-
ty presented a fine concert lo close
the season. Alexander Tal's leadership
scems to have grown less conspicuous;
perhaps less brilliant too, but with more
inward direction. For the ensemble as a
whole this is a noteworthy gain, and an
essential condition for the proper render-
ing of the Beethoven, a pensive work
written late in his life.

Tal's difficult but fascinating Quartet
was the “piéce de resistance” of the eve-
ning. It received remarkable devolion and
the players were rewarded with spell-
bound attention and warm applause. The
sort of aesthetic enjoyment the classical
works give us was not to he expected
at a first hearing from the Tal, but the
audience was impressed by the composer’'s
genuine inspiration and construction CH.
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LAST MONDAY, the Tel Aviv
.. Academy of Music devoted a whole
day to composer Josef Tal, who will
be 80 this September. Discussions,
and symposia were held in the after-
noon, and two evening concerts pre-
sented 10 of his works. . :

" The first concert featured all three
of Tal’s string quartets, which were
composed in 1959, 1964 and 1976.

. The programme was thus a retrospec-
tive, enabling us to follow the devel-
opment of Tal’s compositional atti-
tude to this important form. Quartet

-No. 1 lingers on the outskirts of ro-
manticism and is of rather limited
scope. Still, those characteristic quali-
ties which infuse all three quartets,

- are already evident in this quartet.

Among them are a very strong rhyth-

mic involvement, quickly changing
textures, alternating densities, and

__contrasting moods. -,

In the second quartet all these

7” qualities stand out even more strong-

£ ly. Quartet No. 2 also has a narrative

» - character. Striking is the way the flow
* of music is broken up into different
. statements, some similar in character,

and some different or even opposed

" in nature and mood. s

- InQuartet No. 3 the changes, in all
parameters of musical activity, are so

* frequent that the total of the changes.

. creates a new unity .that_propels the.
“+work forward. Quartets Nos..2 and 3.

differ strongly in one aspect: No. 2 is

highly emotional, No. 3 bespeaks a

more introverted approach.

Five Densities for piano (1975),
played exquisitely by Aman Wiesel,
seems constructed on very similiar

lines as the quartets, with strong con-’

trasts of tempi and dynamics. The
music is actually a kind of speech,
relaying different ideas and changing
moods. The work evokes an expres-
sionistic style. Similiar in style, Essay
(1986,) also for piano solo, was
played with verve and technical bril-
liance by Alan Sternfeld.' The piece
releases abundant rhythmic energy,
and bursts with rebellious defiance. °
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THE SECOND concert opened with
a totally different genre: Chamber
Music for soprano recorder (Eyal
Lerner), marimba (Ziv Eitan) and
harpsichord (Naomi Kaplan). This
piece seemed the weakest item on the
two bills. Tal tried to apply, even
here, the principle of contrast, in this
case contrasts of timbre. These were
present but the composition does not
contain enough musical substance to
sustain its length.. . ¢ ;

With the Scene for soprano solo
(1978) based on a text from Franz
Kafka’s Tagebucher (diaries: June
1914), Tal finally reveals himself as:

the arch-expressionist. As sung and”

acted by soprano Katherine Gayer,
the work develops into an exciting

" This solo piece could actually
" garded as a prototype of Tal oj v

ing portrait of Tal as oomp)z i

wide leaps, and forceful accen

diction was flawless.

Treatise for cello solo (Wi
Wiesel as the authoritative it
er), has become one of our m
citing cello compositions. Hgre

we had a narrative containir
sages of contemplation,

thoughts, arguments, counte

ments, and discussions with|o

spiritual world and his comp
techniques. . -

The evening prow)ided anil

Benjamin

¢ a All three quartets were given ex-
2 emplary performances - No.1, by the
8§ Tel Aviv Quartet, No.2 by the
< Gertler Quartet and No.3 by the Isra-
el String Quartet. All 12 musicians
< were deeply absorbed by Tal’s music.

sequence of vocal statements. Gayer
has a huge, highly dramatic voice
which fully complied with all of Tal’s
demands: sprechstimme (spoken
song); modulation of timbre,. very
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