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·lJerformed . 
. Il1~t-'.Pn.ul••n" played 

was composed 
l'fiilf the ;newl:lst was a 

QUintet f<ir· Wind Instruments 
.,ritten only a few month-s a.go :by 
Heinrich Jacoby. 
' -I 'make a point· of listening io 
_,tpe· latest compositio~s of Pales­
ttn!an compo~ers whenever I can 
~D. the ho.pl! of , finding something 

~s,lly good. I •have not listened 
. In vain, but this Quintet gave me 
the greatest immediate pleasure 
of any modern work that I. have 
heard for a very long time. This 

· does not necessarily mean that it 
.was the best composition I have 
beard though it may well •be, it 
means just that I •personally was 
able to understand and appreciate 
it the first time I heard it. It was 
superbly played by the wind •play­
ers of the •PBS Orchestra and was 
conducted by the composer. 

Heinrich Jacoby was a .pupil of 
, Paui Hindemith and there is no­
thing reactionary . in his ideas but 
he stoops to make to the listener 
certain concessions. witho.ut which 
that harassed person so often finds 
himself grouping in a sea of un­
related atonal sequences and har-
monies (or dissonances). In other 

. words ihe gives something into 
wb.ich we can get our teeth:" 

,,,0 il,,.,,, iltl ., , 0 
'· ) 

-----

iA:ppreciation of a piece of musi.c give the American public an op- also I should very mu<;h like to 
is largely a matter of memory. portunity of getting to know the hear again. The six short move~ 
Provided you are given somethin·g work and to J!nderstand the com- ents were distinctive, neat-- an<l 
distinctive to recognise as a theme poser's idioms. Yet Sibelius is easy to listen to. They were play-

it need n~t even be anything chicken food com.pared to Gruen- ed fluently with obvious enjoy­
as primitive as a mere "tune'• - thai. The only possible way for ment which I was glad .to share: 

· it is up to you to recognise it me to listen to this. music for the 'The programme contained a 
when it recurs however it is quot-· first time is to take what pleasure Sonata for ·Two Pianos by Arnold_· 
ed or developed. I can from passing sequences and ·Cooke, but owing to t)le i)lness'· 

Jacoby gives us definite themes chords, By the next bar they wlll of the clever young pianist, horn 
with texture and rythm which are be forgotten and a new set of player and composer, Moshe 
the pillars upon which ·)lis edifice experiments can be swallowed. But Lustig, it had _to be omitte.<l., 
is built and which can 'be recog- .there is nothing to chew on until Instead we were given. John Ire·· 
nised as such even at a first hear- repeated hearings ·))ave driven land's •Sonata for •Clarinet (Kad. 
in g. His treatment of them. is. home the fundamental ideas upon •Berendt) ll!!,d ... Piano . (,Arjeb''' 
sophisticated, original and excit- which the whole. piece is 'built. ·Sachs), written ln"lt37, 
ing and our friends of the PIBS The third ·movement, "Tango", did . It would 'be expecting too much-
ex-celled themselves. actually give us ~methlng. The to ask any two playen; to perforn1 

' Josef Gruenthal's sonata" for first ·beat of each bar consists of a difficult modern work ltke this 
Viola .Solo (which means "unac- one pizzato note, the low C of the at very ~hort notice faultl~ly.,. 
companied")' just left me gasping; viola, .plucked -by the left hand here were no ... fanlts" -actually;· 
firstly because of the virtuosity, wit)lout interrupting the flow ,of ut I have no doubt these two 
both technical and musical, of the sounds produced by the bow and rtists . would have prefer~-- ~.~ 
performer Gideon Roehr, and the other fingers of the left hand. lay us this work after more time· 
secondly •because I could not make This gave one rythm, a funda- or rehearsal .. I do therefore con: 
head or tMt~:·1he"1!iMie. To· me ml!ntaJ idea and almost a key on gra.tulate .them on a masterly· 

•it was a succession of notes un- whi~ft ··to. base· orle's appreciation erformance of a most interesuns· 
related to an;r key signature or and was sufficient to allow mo,dern work. 

j fundamental Iriusical idea: In .. other enjoy this . very intriguing move- The writing for the Cfarinet 
'words ·it was intensely modern. ment. does not spare t~ performer, Th!l,. 

How then is the ordinary listener Musically and technically (not- lariuet is not a. pl:lrfeet ·. instru.' : 
expected to understand such mu· ably in the many octave ,sequences) ment .. tbroughout its range and the: 

\.sic? Either he. must be cleverer it is a piece which only a brilliant pla:§er .is responsible for hi<~Uli{:;, 
than I am or else he must hear player like Mr. Roehr. eould ma~ its imperfectious .. Gys Karten, ex:'·: 
the oompositio~:two . or, three sound so smooth and easy~ : els at this ·-but Mr. Berendt is 

,·times. This is not a criticism, it Peter Wallflsn (piano) gav(! us obviously on the road to becoming: . 
is a statement of. ra·et. Toscanlni two PouleJ!.c. pieces which were a very fine player. He has courage, 

'l.n: !sted on performing one of delightful and somet~mes aJjlnsing. and understanding, ,M:r. -~j:.'\'l'e.· 
eli us' Symp)lonies at · three He also· played .ErJtst ~renek~!l all ltlii~W' t~ : be a sound ~( 
secuUve....c.cop~rt~ inc:c«>.r!e,r. __ ~()_"Little Suite" _w~ttendn lil2jl .. This an~ ~~icia~ ·-~"'-~·~-~ :~~~ 



MUSICAL DIARY 
be :act :11ps rt from a rath<"r 
w(•ll- fota!•lu! 1-:t~n;<')'nc-r:t:-;,:,~ 
o.~<.tin.st l'tlUt:d\! for s•:>lo .<te r l ~~ .n.,. 
A f!.t"t" t h"t it ri'VC'l\h; i! xt:l ( ;,1;; 11 
s.int·,~r-~ Jtnd pt>(:-f:>~Jn(3 pit ce (1 f 

.• work, G:tri khF:" one .as itHJd l:'l'!'l 
on!y by .a~"odat.iQT!. L"l ~h¢' 
1 i~ht ot re-00m deve-lop.mcnts, 
i~ i a aiml.':'a ~ carJser\•alh•.e. 

h} hij:; nvif!w nf n t~ee·l'!t 

.::·<•H•·•·:rt (1 r the Intet·naHoniil 
F'•·<!L·.-;Jt o~ C4.mH•n:put:·!.t'Y Mu• 
''·i•· in L-<mdon. Uw •. ·t·ld<' .1! 
''Thl! Tit·n~:;,·· :-t•markB th~'!: "in 
1!Je o5d lla>':!l tt wa~- :;Llv:~•.n; in· 
tJ"r~~~;.titlx ~o Bt!'tK~ 4.!, .. rn ;n t3tt• 
m1.1:-. t u n inJ~f'fi.t Usth:.~ w·o:rl~l:l. ~01.' 
•.·h~o:.·!i -~l.!i :!) l h-:• war inodern 
rtll.l-;. c mit;·ht go. ·r;, ~~ t qut: :;tiuH 
r~ l :\t"ll;<~i)" <11lti 1.\/rf":r{·(U ll~J'\\." 1 8~1 ~J 

em'\· ·:.!<tn u0 nu m(·~r•& 1 h:1n !:x 
l;i !}r Is (In ,:,'1tCh 'WOJ i..; ii H!> l1t:• Ilttt 
p::.:h.:3~t.! m thc~n:sel\ t'.!:. O.J; i.n.tr~n~ 
~ .... :a H y ~t1h•te~u n g <}r c:<.;:~tn:~ ... 

-rhtiu zJli Jrt ,.,);tf t't~11V}·t) t \~ ·.~~- h 
~his h~:~t,wntnL the ft:ml)i~~in~ 
dUlY Of )~L't;.~;i-f!XrY!:;; dr~~~.S J!'I'U· 
,..,d.; vN an-other dm· Lo ·the 
O!H'•~tio•t n'>'>•ir;;·.p:t mU.Iil-t i:~ t~i-1:­
m;.;. H··:~~ddJ J1:1 r.;tb~:'s Qtilin­
Ll:: for \'\'in{t ln::t~J:lmLcnt.J:;, !or 
in::>:ftmo:·t; ; pli!tfl}rrn•· 1l •:lin 1\f.:.m­
d:tlY lL\ a ..:one!! I:": nf thl!' .! ~ru~ 
.s~;lem bran;h ot tho 1 S~ ;\L 
n. i. ~Ill:' ratc.!.~Hne Consr rv.nto~:r-c:. 
~)!j u.:r;~Jth~=- ·~;K.P, MS':ti c ()f t h>~,• 
J:rowin~ trend ~(I return lt., ro: 
rr.r-:tl'Lth~Jt·.m. Tne illl."":« ~hmv~ 
the (;l)fnpoHe:r re-a('h.i.ng up, hih 
idtira.;:, ::ri·t·~y flowin~~: , .. ,:::h H;ut 
1: t''-m<~my ot nu· a~\& whir h ~'!: 
t.he tou;'hston'l.~ of :t'l:n.turity. H1~ 
~J.,, ;t.::. \'l.'t!.rc <1.d m\nt'bl )' c:un ,. (!~·c-d 
h\' Mu.:;rt;. \.'tm Bhtesu. Tho::-~ 
n;,r, B and ;t.t'::"Jrcns 

'H'a . !'\1:Jh.(! f ()!' 
~·~~ ~ k 

Vio~;;c. So1o (a•..:m ;;t ~:o.· rt:·n•..~.e-:rf!u 
i.J.;· M:r. Roehri nt·c.~d!l Lr!lt to 

~ ... ltHilH·n~·!->iky J.:vmhu~ 
Itt h~~ · Xi~'~z~·:;r:h{" ··m1tr.1 

\V1t;i:1lcr" {very rt·>tH.h~hk 4Utd 
to p:t::t I .n.& em(: -Q:f ( tJ,t;; -!!''J t:'h.·:>.t 
.and: fllt}.o;{ p-tl~{~'!;mtin~ an~~~y;<;c~ 
<>r till! {it•rm..;Ln, cht~::-Jtd(•r J 

:"{il'tzn .. ..,h ~ ::,~, .. ~:~ ··r b<'li>!'1tc th.at 
ar:t~1:*> Jtr{: ~}'t~m l.lli!::l Wtl r.~ o! 
t~~-~h a.t : h t~-r •r:rt'o.,,._, ~~t; ··tt 1~ b<·­
c~nt!i(! ~L~.:y an:! too v~in, T'htr·tr 
mind :!\\ dEn~ ,•! ('d .:-H "'" m.r· h; :1 g 
';'!.'hi<:h i~~ mnr.e tn:t;!mif c-('r.' 
llh:;tn the~e H'i.tl12 ptant~;; ~:e·t m 
to be wh.h:h, n.,~-.~·. lftTHn!'rr and 
he:uzrt:ful, lr.nt·'\V ~vnv to gro\v 
em: of Hu•ir en:rth in :rMtl pt'r· 
f•'ct~rm " A ~art from some of 
1 hi" g-r~rt t.-:·~-t. t~us Rppii("t'l to 
m1.11ny C{}fl1IJOS:I!'l':3., not L~!!.:,}f '!r) 

·.r:~-;-ll::tiko\i,·:,ky~ . J:i,!* 1:s il~ his 
b£ .. "i-l 4'!!hc~n h¢ ufkc3. li rest f\"om 
biflln~ a S!:if'lnt, in tht• htt.imat~ 
'tmd·llt! m~)v•mH"tito; M h1s :-ylltl­
pb.)nt~.~ fL"n d ~:<i-n•·•:·~tf}!'f, th.r ly-

r§cS <Jof hll OiJ-<'TR5 R:nd -,... lt,<; 

Tl.H:~d;:ty'::; pcr~·orman~x (lf Uti." 
~wnn Ll.\ke .n~um s~rt·:>.~t'd:--~ti~ts 
b:~,lle t:s. This 'ilc.ils '''d~ co:n<hH'tA 
<'"-~ by Mr. fkhks~ttg(~l" 1.-:llo, in 
a.Jt aH-'r.&c'!u~ikow~kr ~rro .. 
gramm'l.". 1\b(l rc-r.ot•rt>d th~ V!o­
hn Cu:-:cl'nl) wh~iso thjrd move· 
n1 wn t h r~i:h<•.r ~hll" \vo:rs·~ for 
we rLr by no'"''· T'h<' 5oloi ::.t, M'r. 
Gruen~H?rg. wm no (kl.lbt :fl,C•· 

<t;itin' thn~ 1€·~hni•.::L! !-:•um.;·thin~ 
ll(tC(le,fj :!ft>r ~~1t:; p~r:~,,~,Jla.r tl~~J.>r 
( tiH!:rr ! :: .(tlr.;;rtdv l\ :-;;h~tf~ of 

~ri!h::<rHr. in his -p-1.;L:;oin»;:) and 
···n thr. •.vhole ht« ::- .. ·ndt!'rin{): 

bcought out biJ-> fr);;<.W!.' :r.;<• 
!';l")trrl~f"'~. v.utittnnrling :unr:mr 
t!":t•m bt'-ing 1~1;1 ::.·;~.··::t~ ~imhr.::-. 

Vifilln R .. ·'("U.ft.\ 
A \•i.'1lhiist '\\"M~ ta· f,( 11 t t rfi­

t [on 1 !« :SMn-t"n "n!{h(lri. whnm 
[ h t•ru·d fqr t h<: f; rs;.t ~:me. on 
'J~u;~.,d.:Ht :tlt th-1:' H:a:.:~druth 
1-J;tU. £Li.'~(.Jmpurtif~d by M r'. 
S.·~•·hs. H:t< tcmc-. tl:·:'l·&gh f<tii 
n:nd :round, b. not )'f'~ tt u 1 t~ 
rb~.Jir' nml fr(!t'. Bul Mi.shori has 
mu: 0:lHYI011 ttH· r~~:y nn,;~ .,.tful. 
fHh'fl.l:'l('J:d t-r<''lmiqur nnd ·(•on­
:'-,! t.'k rrt bl !.' nm;.;.i e..n t neumc--n. H'l? 
:.s wo:r th 'I.'ILt l:'h :t1J':'· · 

R. tl~l C . 
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