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- was 1
Quintet . .for Wind TInstruments
‘written only a few months ago by
Eeinrich Jacoby.

“in 10207 wiid the mewest

T make = point "of llstening fo.

the latest _compositions of Pales-
“thian composers Whenever I ecan
in the hop& of finding something
#reglly good. I have not listened
+in_vain, but this Quintet gave me
the greatest immediate pleasure
of any modern work that I. have
heard for a very long time. This
"does not necessarily mean that it
was the best composition I have
heard though it may well be, it
means just that I personally was
able to understand and appreciate
it the first ¢ime I heard it, It was
superbly played by the wind play-
ers of the PBS Orchestra and was
conducted by the composer,

. Hginrich Jacoby was a pupil of
~Paul Hindemith and there is no-
thing reactlonary in his ideas but
he stoops to make to the listener
_certain .concessions, without which
‘that harassed person so often finds
himself grouping in a sea of un-
related atona]l sequences and har-
monies (or dissonances). In other
-words he gives something into
which we can get our teeth.

Appreciation of a piece of music
is largely a matter of memory.
Provided you are given something
distinctive to recognise as a theme
— it need n¢t even be anything
as primltive as a mere “tune” —
-t is up to you to recognise it
when it recurs however it is quot-
ed or developed.

Jacoby gives us definite themes
with texture and rythm which are
the pillars upon which his edifice
is bullt and which can ‘be recog-
nised as such even at a first hear-
ing. His treatment of them is
sophisticated, original and excit-
ing and our friends of the PBS
excelled themselves.

y Josef Gruenthal’s sonata® for
Viola Solo (which means “unac-
companied”) just left me gasping;
firstly because of the virtuosity,
both technical and musical, of the
performer 'Gideon Roehr, and
secondly because I could not make
head or tedl of the*mesic. To. me
it was a succession of notes un-
related to any key signature or
fundamenta] musical idea. In other
words it was intensely modern.
How then is the ordinary listener
expected to understand such mu-
i.sic? Either he must - be cleverer
than I am or el\s_e he must hear
the gomposition two or, three
-times, This is not a ecriticism, it
is a statement of faét. Toscanini
{ insisted on performing one of
Sibelius’ Symphonies at three
consecutive - concerts.

in . order to

g&nﬂv#mq Sl be wead Corde

2 e P
er Kom yonisten
Hervorheburg:
Bratschist
eine:.
Bojo= -

. trug

3 °‘Jerusalemer

ponisten Josef Griln.

die  lebhaften’

Von: Hein-

rich Jacoby- ldrte man ein

Quirtett Arel Bitden:

fir “Blasi

Oboe, -

Fagott), = -

folgé' origineller, durchaus”

selbsténdiger Thematik’

wie ditch qurch die Digen-

art selnes Aufbaus und

seiner’ atark rhyth!gluchen
Durchtih g

A

//—»" YA

(sle 2 Ciro Jk o275
l (;"f/'//"
<

give the American public an op-
portunity of getting to know the
work and to understand the com-
poser’s idioms. Yet Sibelius is
chicken food compared to Gruen-
thal. The only possible way for
me to listen to this. musiec for the
first time is to take what pleasure
1 can from passing sequences and
chords. By the next bar they will
be forgotten and a new set of

also I should very much like to
hear again, The six short move-
nents were distinetive - neat- and
easy to listen to. They were play-
ed fluently with obvious - enjoy-
ment which 1 was glad to share:
"The  programme contained . a’
Sonata for Two Pianos by Arnold’
Cooke, but owing to the illness’
of the clever young pianist, horn
player and composer, Moshe
Lustlg, it had to be omltted

experiments can be swallowed. But
there is nothing to chew .on until
repeated hearings ‘have driven
home  the fundamental ideas upon
which the whole piece is
The third movement, “Tango”,
actually give us wsémething. The |

“built. 3
did !

Instead we were given :John Ire-
land’s Sonata for <Clarinet (Kul
Berendt) and.  Piano (ArJeh
Sachs), written In“1987.

It would 'be expecting too much—
te ask any two players to perform -

first beat of each bar consists of fa difficult modern work ke this

one pizzato note, the low C of the
viola, plucked - by the left hand
without interrupting the flow ,of
sounds produced by the bow and
the other fingers of the left hand.
This gave one rythm, a funda-
mental idea and almost a key on
which - to 'bhase ore’s appreciation
and was sufficient to allow me to

enjoy this. very intriguing move- &

ment. . .
Musjcally and technically (not-
ably in the many octave sequences)
it is a piece which only a brilliant
player like Mr, Roehr could make

at very short notice faultle\sslyﬁ__,
here were no ‘“faults” actually,
ut I have no doubt these two
rtists - would have preferred- te‘,._:’
lay us this work after more time
or rehearsal, I do therefore con-
gratulate .them on a masterly
erformance of a most mteresting
modern work.

The writing for the CIarine_t
does not spare the performer, ’I‘h‘eﬁ,\\,
laripef is not a perfect imstru- .
ment throyghout its range and the
player 1is responsible - far hidlgg.
its imperfections. .Gys Karten, exz.-_

souud so smooth and easy. .
Peter Wallfishy (piano) gave us
two Poulenc pleces which were
delightful and sometimes amusing,
He also: played . Eruast Krenekls
“Little Suite” written-in 1923, This

.ail: know to:.be a sound

wcels at this but Mr. Bérendt is
obviously on the road to becoming.
a very fine player. He has courage,
and understanding, Mr. Sachs.we.

and musiclan. I




Two Loceal Works
Tn hizx review of w secent
caperrt of  the International

Festival of Contemporary Mas

st in Leowdes, the  oritic of
“Phe Times” remarks that Vin

e old davs B owns glways ins
terealitip Yo sosk, even an tha

renst piviREratiating works, for
chges as so the way modern

mus.c might go. Thay questbon
i lnrgely answersd now, and
gnme catt de no moere than fix
Bibels an such works as de net
prociaim lhemselves as inlrin-
grally interesting or ONCHIRE.

Thaugh i# agoeemenl  webs
shisv suitemenl. the pemaining
duty of lakei-fining dowes pro-
yiube wer mnother clue Lo the
direction medern music 1% 48K
g, Hetnrich Javoby's EMELTE
Le: for Wind Insiruments, for
smstaaen, sperfasemed on Mon-
duy ny a concer: ol fhe Jeru-
sajem branch of the 18CM
a1 the Palestine Conscpvatowral

s anolier  cxample of the
prowing wrend 1o return to roe
maniicmm.  The pume Shows

the comperer reaching up, has
wheas freely flowing witli Uit
gronemy of means which i
the towchstong of matunty. Hix
ibpans were admirably conveyed
v Mrogsrs, van Blaese, Thors

wier, Beg Levy and Marcud
xfi‘;. §¥ 3;&; B Sl {ixf
Vioix Sale tadmirably rendered

by Mr. Hoehry needs firsr W

e ast apart from a4 rather
well - Tosnded idlosynorasy
againat musse for soloe airings.
Altler the b revends Haelf as a
siticers ard peofound piece of
work, striking one ax modern
aniyv by gssociation. In the
light of recen: developments,
ir iz almpyt conzervalive.

Tsehaikowsky Evening

In  hix  “Nictmsche  contrea
Woagner” dvery  rendable  and
tapzeal a8 one of fthe saelaest
and mes: pepeirating analyses
af  the Qerman  charmcter:
Nirtzuchie savs Y1 believe that
artisly are often unaware of
whit they know best) it s bes
cigse thiey are tog vain, Their
mind o directed ar xemething
whith b more  magnif cont
than these Hitle plants soem
to be which, new, strange and
beaetiful, know hoaw oy grow
out of their carth in read per-
feotions” Apart from some of
the  gremtesl, this  applies o
IENY composers, Mot least 1o
Tashaldowsky, He i3 ai his
hest when he tnkoes a rest from
being a gianl, in the intimate
madedle moverments of his sym-
phonies and comeertas, the Iy-

rics of his operds mnd - @ps
Taesday's performance of ibe
Ewan Lake agas stressed-—-his
haliets, This was woll conduct-
od by Mr Schisainger whp, in
as ati-Techalkowsky prags
gramme, slsorendered the Vie-
n Coancerts whase third move-
meng is rather the worse for
wene by wow. The soloist, Mr
Cruenbery, wil ng doubt nes
e that fechnival somethiog
needed for tnis pariioular task
Chore 13 sdrendy o shaft of
hrifhanoe v his plavingd and

on the whele hrs  rendering
wolght  out his  m@ny e
sogress,  sulstanding  among

ihem being dua sweey timbre,

YVioln Redtal

A& wvintinisxt warithy of alftefi-
tion iz Bhiman Mishers, whom

I Beprd for the first dime an
Thursday at  the  Histmdruth
Hall, aecompanied by My
HBaohs, His tome, though full
and rourndd, B onnf wer  quile
siear and free, Bul Mishort has
MACEHMON  ehergy  angd clan,
advanerd technique and eon-
siderable musical acumen. He
1% worth watching
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